
CITY OF MANHATTAN BEACH 
CULTURAL ARTS COMMISSION  

February 10, 2015 
Manhattan Beach City Hall 

City Council Chambers 
1400 Highland Avenue 

Manhattan Beach, CA 90266 
6:00 PM 

 
A G E N D A 

 
A. CALL TO ORDER 

B. PLEDGE TO THE FLAG 

C. ROLL CALL 
Chairperson Nancy Dunn 

 Vice Chairperson Loli Ramezani 
Commissioner James Gill 
Commissioner Russ Samuels 

 Commissioner Jaquelyne May 
  
D. APPROVAL OF MINUTES  

December 9, 2014 and January 13, 2015 

E. CEREMONIAL 
None 

F. AUDIENCE PARTICIPATION (3-Minute Limit)  
The public may address the Commission regarding City business not on the agenda. 

G. STAFF ITEMS 
Social Media Initiative-Gina Allen 
Update on Cultural Arts Division Programs and Events-Martin Betz 
Update on Harold Roach Sculpture-Martin Betz       
Update on Light Gate Installation-Martin Betz  

H. COMMISSION ITEMS 

I. GENERAL BUSINESS 
15/0212.1  Strand Bench Program 
14/0708.1  Decommissioning policy review 
14/0812.1  Sculpture Garden Competition 2015 

J. ADJOURNMENT  



 
CITY OF MANHATTAN BEACH 

MINUTES OF THE CULTURAL ARTS COMMISSION 
December 9th, 2014 

Manhattan Beach City Council Chambers 
1400 Highland Avenue 

Manhattan Beach, CA 90266 
 
A. CALL TO ORDER  

 The meeting was called to order at 6:05 PM. 

B. PLEDGE TO THE FLAG 

C. ROLL CALL  
Present: Commissioners Dunn, Ramezani, Gill, Samuels and May 
Absent:  none 

Others present: Cultural Arts Manager, Martin Betz and Recording Secretary, Linda Robb 

D. APPROVAL OF MINUTES 
Commissioner Samuels moved to approve the November 13, 2014 minutes with the 
following corrections requested by Commissioner May: 

Page 2, paragraph 3 – the word “wide” will now read “deep”; “Shell design” will now read 
“terra cotta benches”   

Commissioner Dunn seconded the motion. The motion passed. 

Ayes:  Commissioners Dunn, Ramezani, Samuels and May 
Nayes: none 
Abstain: Commissioner Gill 
Absent: none  

E. CEREMONIAL 
None 

F. AUDIENCE PARTICIPATION 
Chairperson Dunn opened the floor to audience participation; seeing none, the floor was 
closed. 

G. STAFF ITEMS 
Decommissioning Policy - Cultural Arts Manager, Martin Betz stated that the City Attorney 
feels that the Cultural Arts Commission is capable of deciding whether or not to 
decommission a piece without a separate committee so the section regarding the 
subcommittee was removed. 
Commissioner Gill expressed that he would like a chance to review the policy and discuss at 
the January meeting. It was requested that the Decommissioning Policy be included on the 
January agenda under Commission Items. 
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Harold Roach sculpture – Mr. Betz stated that we are waiting on the contract that needs to 
be signed before work starts. 
 
Sculpture Garden – Mr. Betz stated that the RFP is out and many inquiries have been 
received. The RFP went out to the larger public art entities and will be published on the City 
website within the next couple of days. Submissions are due January 9th, before the 
commission meets. Commissioner Ramezani clarified that the timeline for the additional 
location is the same as the rest of the program. 
 
Mr. Betz invited the Commissioners to the opening at the Manhattan Beach Art Center on 
Friday, December 12th. The show is called Dragnet, featuring LA Art Collaborative Durden 
and Ray, curated by Kio Griffith. The department is not renting space any more, all shows 
will have the city stamp on them. Mr. Betz stated that the next show coming up will feature 
three local Manhattan Beach artists (Terrel Kaisha, Abdul Mazid, Alex Weinstein.) 
and will open January 23rd.  
 
Commissioner Gill inquired about funds showing on the budget for Arts Manhattan. Mr. 
Betz stated that would be removed. He stated that the City will not be paying people to show 
at the Art Center. The City may rent shows periodically if significant. 
 
Commissioner May asked about the position on serving wine. She stated that she believed 
that the only thing necessary is to hire an insured caterer with a license. Mr. Betz stated that 
the openings are currently catered by staff because outside caterers are cost prohibitive. 
Commissioner May stated that the City would be allowed to serve wine if it had the 
appropriate insurance. 
 
Commissioner Ramezani was pleased that some local artists are being featured. 
Mr. Betz stated that there are more shows scheduled in 2015 that feature local talent. 
 
Mr. Betz raised the subject of Art Lab – educational programs at the Art Center – would like 
to promote programs for teens funded by the public arts trust fund for the first year. This 
would be a joint project with the Mira Costa art program. It would be a visual arts program 
that is a continuation of the education received at Mira Costa. High quality educators will be 
available to the youth to learn how to become professional artists. 

Commissioner Ramezani stated that there are very limited art classes available to residents 
apart from the classes offered by the city. There was an art school [Manhattan Beach Art 
Department] that was open for about a year but closed. She recommended surveying public 
interest as maybe the program could be further reaching than just teens and visual arts. She 
stated that music and dance seem to be very popular. She pondered that perhaps the options 
for visual arts are limited because interest is limited. Mr. Betz stated that this program is 
more like having your own art studio and trying to create a community. It is an experiment, 
an art lab that is a hybrid of studio and instruction. Mr. Betz stated that there are 3 programs 
with the MBUSD right now; Curator, Intergenerational and the proposed Art Lab. 
 

Commissioner Dunn stated it seems that Mr. Betz is trying to fill a need that is not currently 
being met and that if it is a success, could be an example for others to follow. 
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Commissioner Samuels moved to request permission from the City Council to learn more 
about and discuss Art Lab. Commissioner Ramezani seconded the motion. The motion 
passed unanimously. 
 

Ayes:  Commissioners Dunn, Ramezani, Samuels, Gill and May 
Nayes: none 
Abstain: none 
Absent: none  

 
Mr. Betz stated that the footings for the Light Gate Centennial Art Piece had been poured 
into the plaza and the sculpture was half fabricated. 

  
H.  COMMISSION ITEMS: 

Commissioner Samuels inquired about the budget sheet and pointed out that only $25,000 
had been allocated to the Strand stairs although $90,000 had been approved.. Mr. Betz stated 
that $90,000 was approved, so there is $65,000 more approved to be used. Commissioner 
Samuels stated that he wanted to make sure that was the maximum and that more would not 
be allocated without the Commissions knowledge. He stated that on the flip side, he would be 
happy to consider allocating more if the project was going to be really spectacular.  Mr. Betz 
stated that currently the bids received are not attractive so work has not yet begun.  
 
Commissioner Gill inquired about the Shell bench. Mr. Betz stated that the issue would be 
raised at the 12/16 City Council meeting. Commissioner Samuels stated that he had gone 
down to test the bench and he agreed largely with Commissioner May’s previous assessment. 
He spoke with a person who was sitting on the bench who liked it and that it worked for him 
and his yoga practice. Commissioner Samuels stated that it is a two-person bench and it 
would be uncomfortable to share the bench with a stranger.  He also stated that the finish on 
the bench seems to dirty easily. Mr. Betz stated the bench had been coated. Commissioner 
Gill would like to explore removing it from the catalog because he thinks it is terrible. 
Commissioner Samuels questions removing the benches but would encourage future 
purchasers to go out and experience the bench themselves to make sure it is what they want. 
Commissioner Ramezani stated the benches are meant to be art pieces but they need to be 
functional and of good quality. Commissioner Dunn stated that the bench program came 
about because someone wanted to buy a bench with a back but tried for years and could not 
get a bench through the approval process. That is why the Commission decided to try to have 
a catalog of pre-approved benches to choose from.Commissioner May stated that the benches 
are not just art that they need to be functional. Commissioner Gill stated that if it was purely 
about functionality, it wouldn’t be in front of the commission. He stated that there is an art 
aspect to the benches and they should be functional. Commissioner Dunn stated that maybe a 
life sized model should be provided before a decision is made for new designs in the future. 
Commissioner Gill stated that in the past, the commission had the ability to have a sample 
made but that was voted down. Commissioner Samuels stated that it is tough to ask for a full 
scale model due to cost. Commissioner Ramezani stated that we should define what 
functional is so that there is no question. Mr. Betz stated that there are many artists out there 
that know how to build benches. 
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Commissioner Gill asked if there has been any discussion regarding the mural. Mr. Betz 
stated that there has been no progress made on that point.  
 
Commissioner Samuels reported that artist, Cathy Taslitz had been chosen for the Library 
Art.  
 
Member of the audience and resident, Gary McAulay stated that he had said that he was glad 
that the BELIEVE sculpture was gone. He also stated that the benches are first and foremost 
benches and should be functional. He stated that it is great that they are artistic but that they 
are benches first and pieces of art secondary. 

 
I. GENERAL BUSINESS: 

None 

J. ADJOURNMENT  
Commissioner Gill moved to adjourn. Commissioner Ramezani seconded the motion. The 
motion passed. The meeting adjourned at 6:59 PM. The motion passed unanimously. 

Ayes: Commissioners Dunn, Ramezani, Samuels, Gill and May 
Nayes: None 
Abstain: None  
Absent: None  
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CITY OF MANHATTAN BEACH 

MINUTES OF THE CULTURAL ARTS COMMISSION 
January 13, 2015 

Manhattan Beach City Council Chambers 
1400 Highland Avenue 

Manhattan Beach, CA 90266 
 
A. CALL TO ORDER  

 The meeting was called to order at 6:00 PM. 

B. PLEDGE TO THE FLAG 

C. ROLL CALL  
Present: Commissioners Dunn, Ramezani, Gill, Samuels and May 
Absent:  none 

Others present: Cultural Arts Manager, Martin Betz and Recording Secretary, Linda Robb 

D. APPROVAL OF MINUTES 
Approval of minutes delayed until February meeting due to extensive edits. 

E. CEREMONIAL 
None 

F. AUDIENCE PARTICIPATION 
Chairperson Dunn opened the floor to audience participation. 

Margaret Alvarez – would like to see the Harold Roach sculpture put back in the original 
location, she feels like it was stuck in the corner hidden after the Leadership Manhattan 
Beach updated the garden. She hope that the Commission will consider moving it to a more 
prominent place. 

The floor was closed for audience participation. 

G. STAFF ITEMS 
• Update on Social Media – Martin Betz gave the update as Recreation Services Manager, 

Gina Allen was unable to be present. There is a contest to take photos of the pier and upload 
to Snap n Share and invited the Commissioners to participate by snapping a photo and 
sharing. The Parks and Recreation Department is moving forward with social media 
initiatives and is pushing to do the marketing and event planning through social media. 
Commissioner Dunn stated that Commissioner Gill has been pushing for social media but 
there have been limitations in the past. Commissioner Dunn requested that Gina Allen come 
to the next meeting to explain the social media. Commissioner Dunn stated that marketing 
wise, social media might be a way to separate Cultural Arts identity from recreation as many 
in the public do not connect the two. Commissioner Gill stated that #MBArts had been 
established. Commissioner Ramezani asked if evites to events could be sent through 
Facebook in the future. Mr. Betz confirmed that would be possible. 
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• Update on programs and events –Mr. Betz stated that there were 26 entries for the  

I♥ MB art competition. The entries were judged by Commissioner Jacquelyne May, along 
with two other artists (John Scott and Jim____). All pieces will be hung at City Hall. The 
reception will be held on January 29th at City Hall.  

 
• The new Art Center exhibition opens Thursday, January 22nd.  The reception will be held 

from 6:00-8:00 pm. The exhibition features three Manhattan Beach artists. 
 
• The Strand Alcove Bench program was discussed by City Council. City Council has 

directed staff to put a hold on the Shell bench put together a report on the bench program to 
be presented to Council in April. Commissioner Samuels asked if they are referring to a 
master plan. Commissioner Ramezani asked if defining the term functionality would be a 
part of the report. Commissioner Samuels asked if City Council is questioning the aesthetics 
or functionality of the bench? Mr. Betz stated it may be aesthetics. Commissioner Samuels 
stated that he does not think it is right to question the aesthetics of it as it was a carefully 
considered choice to include the bench in the program and people will always have their 
own opinions about art. However, he has a problem with the functionality. He reiterated that 
is not comfortable to sit on and it would be uncomfortable to sit with strangers. 
Commissioner May stated that she saw the original proposal and the color was much 
different, it was a light green. Commissioner Gill stated that the commission had received a 
color sample and the color was lighter than what was received. Commissioner Ramezani 
asked if there are any measures are in place to prevent this from happening again and does 
the commission need to brainstorm to see how to avoid this in situation in the future. 
Commissioner May inquired if there is a final approval process before placing the benches 
once they have arrived. Commissioner Dunn asked Mr. Betz to use the Commission to help 
with ideas. Commissioner Dunn asked Mr. Betz to make a note that a life size model rather 
than a mockette would be great, the color that was approved is not the color was delivered, 
and before the first bench of a particular design is installed, it should go through approval 
process and loop back to original proposal and designs that were originally approved. 
Having the best recorded and documented history would be appropriate as there is always 
movement, whether it be new commissioners or new staff. Commissioner Ramezani stated 
that as a resident considering a purchase, as long as there is a seating area, she might be 
satisfied as the purchaser whether or not anyone else likes it. She stated that the guidelines 
for the bench requirements need to be very clear and defined. 
 

• Update on Harold Roach Sculpture –The work should take 2 days, will be on site and should 
start the week of January 19th. Mr. Betz asked public works about fixing the pedestal and 
possibly moving the sculpture. Commissioner Samuels requested that the subject moving  
the sculpture be put on the agenda to be discussed by the commission. Commissioner 
Ramezani spoke of the movement of the sculpture not being an arbitrary decision, that it was 
carefully considered by both Leadership Manhattan Beach and the Commission. 
Commissioner May mentioned that Harold Roach’s daughter likes the position of the piece 
where it is right now. 
 

• Update on Sculpture Garden – The deadline for submission was January 9th and there were  
26 submissions that will be reviewed at the next meeting. Commissioner Dunn asked if the 
pieces could be previously vetted before the meeting. Mr. Betz stated it iss good for the 
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judging body to see all the pieces submitted and that the Commission will review all of them 
once and eliminate the ones that are clearly not suitable first and then go from there. 
Commissioner Gill asked Mr. Betz to send out the power point presentation to the 
commissioners in advance. Commissioner Dunn asked that the artist websites be included 
and requested that the computers on the dais be enabled for internet at the next meeting. 
 

• Update on Light Gate Installation – The installation of the frame will be January 14th 10:00-
2:00. The glass is scheduled to be installed 2/4/15. The artist will come out for the February 
installation and will possibly have a reception on 2/5/15 hosted by the Cultural Arts 
Commission. Presentation will be in Council Chambers with reception in lobby. Mr. Betz 
stated that there will be a film crew out to document the installation. Commissioner Dunn 
asked that the members of the APPC be notified of the installation and reception. Mr. Betz 
stated that the public will be invited to the official reception. 
 

• Update on Art Lab proposal – Mr. Betz stated that the staff report for the Art Lab will be 
presented to City Council in March. 

  
H.  COMMISSION ITEMS: 

• Commissioner May stated that EGO Gallery in Redondo Beach signed a 6 month lease and 
will stay open for at least six months longer. 

 
• Commissioner Gill inquired if the artist for the Library art had been finalized. Commissioner 

May stated that the Commissioners would be able to see the art before the official public 
announcement.  
 

• Commissioner Ramezani reported that she had been invited to the Urban Land Institute 
interviews to give her input. The findings will be presented 9:00 a.m. on Friday, January 16th. 
Commissioner May stated that she participated as a downtown resident. She said that the ULI 
representative told her that Manhattan Beach does not have any art. 
 

• Commissioner Ramezani announced a FOLA fundraiser on the Strand. FOLA raises funds to 
promote local artists and art education in schools. 

 
I. GENERAL BUSINESS: 

ADD NUMBER Decommissioning policy – Mr. Betz presented a draft of the City of 
Manhattan Beach Decommissioning policy, which is a conglomeration of many 
decommissioning policies. This draft has been reviewed and approved by the City 
Attorney. Mr. Betz’ opinion is that the policy is very good.  

Commissioner Samuels stated that in item III, there is no definition of disposal and it 
should be clarified. Commissioner Gill agreed. He stated that perhaps a definition of 
disposal could be added or the phrase “other means of disposal” could be added to clarify. 

Commissioner Samuels would like to remove the word “grossly” from section IV. 
Commissioner Ramezani stated that if “grossly” was left in, it would need to be defined. 
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Commissioner Samuels was not sure of the meaning of disposition in this context in section 
B. Mr. Betz stated it is referring to the condition of the piece and will make that more clear.  

Commissioner Ramezani asked that in the last bullet under section E, the timeframe for 
notification be defined and the typo in section D, “Work of Act” be corrected to read 
“Work of Art.” Commissioner Samuels asked that the number of days be typed 

Commissioner Gill stated that further to Commissioner Samuels comments about disposal, 
the definitions seem to limit the options to sale/exchange or other transaction. It does not 
specifically mention disposal. 

Commissioner Dunn stated that she thought that the subject is fairly complete but it could 
be clarified by adding “as a last resort, disposal” as an option. She asked that the process 
and procedures also be added. Mr. Betz suggested the procedures as an attachment. 

Commissioner May inquired if the items in section #D are in order. Mr. Betz stated that 
they are not in a particular order but the order is set by VARA. Commissioner Samuels 
requested that the steps be listed in order.  

Commissioner May stated that on the last page, #2 –she would like the word “may” to read 
“will.” “City Council will give the artist the right of first refusal…” She also asked if the 
time frames for reply from the artist could be extended in the case of extenuating 
circumstances. Mr. Betz stated that would be up to the Commission.  

Mr. Betz will make the requested amendments and redistribute. 

The floor was opened to public comment. Seeing none, the floor was closed. 

J. ADJOURNMENT  
Commissioner Gill moved to adjourn. Commissioner Ramezani seconded the motion. The 
motion passed. The meeting was adjourned at 7:35 p.m. 
 

Ayes: Commissioners Dunn, May, Ramezani, Samuels and Gill 
Nayes: none 
Abstain: none 
Absent: none 
The meeting was adjourned at 7:35p.m.  
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TO: 
Members of the Cultural Arts Commission 
 
FROM: 
Martin Betz Cultural Arts Manager 
  
SUBJECT: 
New Architectural Bench Design Proposal for the Strand Alcove Bench Program   
..Line 
_______________________________________________________________ 
..Recommended Action 
RECOMMENDATION: 
Staff recommends that the Commission discuss and provide a recommendation to 
the City Council for the architectural bench design proposal for the Strand Alcove 
Bench Program submitted by Manhattan Beach resident, Kraig Kalinich:   
 
Ceramic Bench by Marlo Bartels  
 
Ceramic 
FISCAL IMPLICATIONS:  
There are no fiscal implications on the General Fund associated with the 
recommended action.  The program will be supported through private purchase.  
 
DISCUSSION: 
The Cultural Arts Commission will be reviewing its recommendation to City Council 
of the following design proposal: 
 

1. Ceramic Bench by Marlo Bartels 
 
The bench is built with a 1"x 1" steel tubing frame, powder-coated against 
rust. The interior has a 1/2" Hardie-backer tile board, glued and screwed to 
the frame. The bench is secured to the pavement using a normal wrench 
with hidden bolts within the structure and completed by tiling at the base.  The 
approximate weight of the bench is 700 lbs. 

 
CONCLUSION: 
Staff recommends that the Cultural Arts Commission discuss and provide a 
recommendation to the City Council for the new architectural bench design 
proposal for the Strand Alcove Bench Program. 
 
Attachment: 

 
1. New Architectural Bench Design: 

 
 Ceramic Bench by Marlo Bartels 



Strand Alcove 
Bench Program  

44th Street & the Strand: Proposal 
Feb. 10th, 2015 



My name is Kraig Kalinich 

v  I live at 212 Shell Street 
in between 43rd and 
44th 

v  I am the Block Captain 
for Neighborhood 
Watch on Shell Street 

v  I am also an Election 
Volunteer in Manhattan 
Beach with the Los 
Angeles County 
Election Commission 

v  I am interested in 
donating a bench at 44th 
& the Strand as part of  
the Strand Alcove 
Enhancement project 



Our Neighborhood 
v  North Manhattan is a small slice of  heaven 

v  The Strand at 44th Street has become a nightly spot for 
neighbors and friends to come together to appreciate 
our majestic sunsets 



Proposal 
v  To enhance the Strand by 

providing a beautiful work of  art 
that provides a meeting area and 
seating for our community to 
enjoy 

v  To commission a work of  art by 
a well-established and well-
known artist who has installed 
sculptures, murals and 
functional installations 
throughout the California and 
the rest of  the United States 



Marlo Bartels 
Laguna Beach, CA  www.marlobartels.com 949-494-4408 

v  Producing and installing permanent ceramic and stone sculpture, 
mosaics, pictorial murals and functional art for cities, public and 
private institutions and personal clients since 1977 

v  Works with ceramic tile, terrazzo & stone; shaping, forming and 
glazing hand made and hand selected works of  art 

v  With the support of  a grant from the National Endowment for 
the Arts in Washington, D.C., Marlo has developed new 
techniques for fabricating furniture and sculptures, using tile 
facings that are non-fading and resistant to graffiti 

v  His work includes sculpture, indoor and outdoor walls, fountains 
and floors that are both durable and low-maintenance 



Samples of  Marlo’s work 

Playa Vista, Los Angeles 
Palm Desert, CA 

Laguna Beach, CA 



Marlo Bartels Bio 
EDUCATION / AWARDS AND HONORS 
 Artist in Residence, Fullerton College, Fullerton, CA  2012. 
 
Laguna Beach Architectural Guild, winner, 1999 Design Awards Program, 
"Furniture/ Fixtures category. 
 
National Endowment for the Arts - Grant - Building Arts 1981-1982. Survey of  
California Historical Tile and Innovative Research into Ferro-cement with 
Polystyrene and Ceramics. 
 
National Endowment for the Arts - Grant - Ceramic Workshop - 1977. With 
Ron Nagle and Richard Shaw. Low Fire Ceramics and Porcelain workshops at 
Laguna Beach School of  Arts. 
 
National Endowment for the Arts - Grant - Master Craftsman Apprentice -1978. 
Funds to hire an apprentice for nine months. 
 
M.A. Art, California State University, Fullerton. 
 
B.A. Art, California State University, Long Beach   



Public Commissions 
Airfield Dreams, City of  Brea, CA, 8 15 ft 3-sided columns sculpture 
+ 30 ft undulating sculptural seating, 2013. 
 
Surf  and Sand Hotel, Laguna Beach, CA, ceramic pictorial mural, 
Spring, 2010. 
 
Lancaster, CA.  Desert Mural, Wal-Mart, 2007. 
. 
*Playa Vista, CA.  Seachange, 4 Urns and 4 Benches. 2006. 
 
Negril, Jamaica, Rick's Cafe,  ceramic mosaic murals and floor 
design, 2006. 
 
*Palm Desert, CA.Night And Day Palm Desert, Lowes Home Center,  
8 triangular columns sculpture,8 ft x 32 ft. 2006. 
*Ventura, CA., Orion, 2006. 
. 
*City of  Brea, CA., Nov 2005, Terra Cotta and art tile mosaic mural, 
8 ft x 20 ft. 
. 
*San Diego, CA, Uno Mundo, One World, Sypro - Cancer Survivors 
Park,  20 ft diameter mosaic cupola, undulating bench, 12 ft long, 
mandala, 6 ft diameter and six other benches, 2002. 
 
*Port of  San Diego, CA, National City Historic Railcar Plaza, tile 
replica of  California China Products (from 1925), accents around 
plaza and parallel to railcar tracks, 1999. 
 
*Laguna Beach, CA, Sawdust Festival, Drinking Fountain 
 

*Phoenix, AZ, Blue Moon - 24 ft. obelisk, Cancer Survivors 
Park, 1999. 
 
Catalina Island, Avalon Streetscape Restoration  Replica 
Tile, 1998-99. 

Phoenix, AZ, For E.H. Mosaic Seating, Phoenix 
International Airport, 1998. 
. 
Rancho Mirage, CA.- Cancer Survivors Park, 3 Seating 
Areas. 1996. 
 
Laguna Beach High School, Laguna Beach, CA, 
Commemorative bench, Distinguished School tile plaque, 
Blue Ribbon school tile plaque, 1996. 
 
L A County Harbors & Beaches,, Zuma Beach, CA,  
Gateway Mosaic 1995. 

Pasadena, CA, Ahmanson Financial Plaza, fountain granite 
benches with pictorial historic ceramic murals on bench 
backs, 1994. 
 
Costa Mesa, CA & Huntington Beach, CA, Quiksilver - 
Corporate Office, - Terrazzo entry floor logo,terrazzo lobby 
floor with surfboard & flower images, ceramic mosaic 
columns & platforms. 
 
Huntington Beach, CA,  Waterfront Hilton, three fountains, 
Seahorse, Compass & Dolphin, 1990. 



Selected Publications 
Laguna Beach Art Magazine,  Marlo Bartels Tile Making, Spring 
2014. 
Riviera, Orange County, "Gaudi Guy", Nov. 2009, pp80. 
Laguna! Life & People, "Marlo Bartels - The Big Break",March 2007, pp 
40-44 
American Craft, Dec '05/Jan '06, pp62. 
Landscape Architecture - "Prescription for Healing", February, 2003. 
Artweek - "Public Art Brightens Cherry Orchard', Dec, 2001 - Jan, 
2002. 
Coast - "The Art Collection of  Laguna Beach Residents Suzanne & 
Ted Paulson", June, 2001. 
House & Garden, "Total Immersion", May 2000, pp142-143. 
Primera Trienal Internatacional del Mosaico Ceramico - elite-Tile, 
Santo Domingo, Republica Dominicana, 1998-99, 
Global Architecture - "Houses 17",Y. Futagaza, A.D.A. Edita 
Tokyo,1985, cover & pp 8-14, Frank Gehry, Architect. 
The Art of Mosaic Design, J. Locktov, Rockport Pub., 1998. 
Gioio, Italian magazine, mosaic table and benches, Robin & 
Marsha Williams residence, 11/8 /97. 
Palm Springs Life, "Rancho Mirage", October, 1996. 
Los Angeles Times, "Public Art - The Next Wave", August 3,1995. 
Designers West, "Chinois", January, 1986, tiles by Marlo. 
California, May 1986, "Style - Art You Can Sit On". 
Progressive Architecture, December 1985, "Rooms at the Top", 
Wosk Residence, 
Architectural Digest, "Splendor in the Desert", August 1984, Steve 
Chase Associates. 
Bon Appetit, June, 1983. 
Our Own Artists: Art from Orange County, Newport Harbor Art 
Museum (currently OCCMA), 1979, pp 22-23 

Progressive Architecture, "Keeper Gate",November 1995, Zuma 
Beach Entry Gate. 
Palm Springs Life - Oct, 1996- Cancer Survivors Park, Rancho 
Mirage, CA. 
Los Angeles Times,"For All the World to See", August 4, 1995. 
West, "Pioneers, Breaking with Tradition", August, 1994. 
Los Angeles Times Calendar, "Graceful Sculptures Convey Artists' 
Enjoyment of  Their Creation", May 23, 1993. 
Street Gallery, Guide to 1000 Los Angeles Murals, book by 
Robin J. Dunitz,1993, pp 148, 322, 363. 
The Burbank Leader, "Art Ties City's History to Senior 
Complex", December 5-6, 1992, 
House Beautiful, March, 1992. 
Architectural Digest, "Desert Textures", August, 1991. 
Northern California Home & Garden, "Brave New Palette", July, 
1991. 
Architectural Digest, "A Shoreline Composition", March, 1990. 
Los Angeles Times, "Piece Work - Broken Tiles As Functional 
Art",Jan, 20, 1990, 
"Southern California Home & Garden", "Moody Blues", March, 
1990. 
Palm Springs Life, "Marlo Bartels: Artistry in Tile", September, 
1989. 
Art News, "Living With Art - The Einsteins - The Big Hit", 
December, 1989. 
Los Angeles Times Magazine, "Rethinking the Kitchen", July 10, 
1988. 
Designers West, "Public Spaces - A Gallery's Public and Private 
Life", November, 1987. 
Palm Springs Life, "Humor Reflects Art Innovator", November, 
1987. 

  



Structural Integrity  
 

v  Marlo Bartels’ ceramic designs stand the test of  time, and are 
designed and built to be both functional and durable. The 
proposed arched bench will include handmade surface tiles that 
are easily maintained. Marlo has a variety of  similar art/
environment installations that have needed no or low 
maintenance over the years, including Third Reef in Laguna Beach 
where tiles are impacted by both the ocean and humans 
everyday . Monthly or bi-monthly standard cleaning includes 
washing tiles with low-pressure water and towel drying. In the 
case of  vandalism tiles can be cleaned using the appropriate 
solvent or easily replaced if  necessary.  

v  The proposed bench is ADA compliant with 48” entryway for 
wheel chairs 



The bench is built with a 1"x 1" steel tubing frame, powder-coated against 
rust.  The interior has a 1/2" hardie backer tile board, glued and screwed to 
the frame.  The bench is secured to the pavement using a normal wrench 
with hidden bolts within the structure and completed by tiling at the base 



TO: 
Members of the Cultural Arts Commission 
 
FROM: 
Martin Betz, Cultural Arts Manager 
  
SUBJECT:..Title 
Decommissioning Policy for Public Sculpture 
_______________________________________________________________ 
..Recommended Action 
RECOMMENDATION: 
Staff recommends that the Cultural Arts Commission discuss and provide a 
recommendation to adopt the proposed decommissioning/deassession policy. 
..Body 
FISCAL IMPLICATIONS:  
There are no fiscal implications.  
 
BACKGROUND: 
At the Joint City Council and Cultural Arts Commission meeting held on October 
29, 2013, the City Council approved the ability of the Cultural Arts Commission to 
develop a general decommissioning policy. 
 
DISCUSSION: 
Staff researched and evaluated Decommissioning/deassession policies.  Staff 
developed a policy based on a template provided through the Americans for the 
Arts.  The draft policy (Attachment 1) is based on a national standard and has 
been adopted by many agencies throughout the county. 
 

 



 
 

PUBLIC ART DECOMMISSIONING POLICY  

 

I. Purpose 

To assure that the removal and disposal of City Works of Art is governed by fair and thorough 
procedures. 

II. Policy for Decommissioning Public Art 

The City of Manhattan Beach, in its sole discretion, reserves the right to remove or otherwise 
dispose of Works of Art from the City’s public art collection.     

III. Definitions 

“Artist” means the creator of a Work of Art. 

“Decommissioning” means the permanent removal of a Work of Art from the City’s 
collection, usually through sale or exchange or any other transaction by which title of outgoing 
Works are transferred to another institution or individual.   

“Work” or “Work of Art” means any work of visual or graphic art of any media 
including, but not limited to, a painting, print, drawing, sculpture, photograph, or film that is 
located on public property. 

“Disposal” is the method by which the work of art is decommissioned. 

IV. Procedure for Decommissioning Public Art 

A. The decommissioning of Works of Art may be for one or more of the following reasons: 

1. The condition or security of the Work of Art cannot be reasonably guaranteed in 
its present location. 

2. The Work of Art has been damaged or has deteriorated to the point that it can no 
longer be represented to be the original Work of Art. 

3. The Work of Art has been damaged and repair is impractical, unreasonable, or 
infeasible. 

4. The condition of the Work of Art requires restoration, the cost of which would  
exceed the monetary value of the Work of Art. 

5. The Work of Art presents a threat to public safety. 

6. Significant changes in the use, character, or actual design of the site require a re-
evaluation of the relationship of the Work of Art to the site. 
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7. The Work requires excessive maintenance or has faults of design or 
workmanship. 

B. City staff will review the City’s art collection at least once a year, and shall provide the 
Cultural Arts Commission with a report and recommended action regarding the removal 
or disposition of any Work of Art.  The staff report should include: 

1. Title, artist, medium, dimensions and present location of the Work of Art. 

2. Acquisition method, date of acquisition, and initial purchase price, if applicable. 

3. Digital images of the Work of Art. 

4. Current condition of the Work of Art. 

5. An analysis of the reasons for removing or disposing of the Work. 

6. An independent appraisal or estimate of the value of the Work. 

7. Suggested and alternate courses of action, including, if applicable, other possible 
locations for the Work. 

C. The Artist whose Work is being considered for removal shall be notified of the proposed 
removal, and of the date, time, and location of the Cultural Arts Commission meeting at 
which the Work will be considered. 

D. The Cultural Arts Commission shall consider the Work at a noticed, public meeting.  If 
the Commission finds that decommissioning a Work of Art is warranted, the Cultural 
Arts Commission shall adopt a resolution recommending that the City Council direct City 
staff to take any of the following courses of action: 

1. Offer the Artist(s) the opportunity to buy back the Work at the current appraised 
value, cost of appraisal to be borne by Artist; 

2. Donate the Work to another government entity or non-profit, civic, charitable, or 
cultural organization that will properly install and display the Work in an 
appropriate public space in the City. 

3. Relocate the Work; 

4. Sell or Trade the Work; 

5. Advertise the sale of the Work by auction or other public sale;  

6. Dispose of the Work or remainder of the Work in an appropriate and practical 
way when other options have not resulted in the disposal of the Work. 

E. If the Cultural Arts Commission makes such a recommendation, the City Council shall 
consider the recommendation at a noticed, public meeting.  The City shall provide notice 
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to the Artist of the City’s intent to remove and dispose of the Work.  If the City Council 
agrees with the recommendation to decommission a Work of Art, the City shall provide 
the Artist with the following options: 

1. If the City contemplates action that would compromise the integrity of the Work, 
the Artist shall be given the opportunity to disclaim authorship and request that 
his/her name not be used in connection with the given Work. 

2. The City Council may give the Artist a right of first refusal to purchase the Work.  
If the Artist elects to pursue title transfer, the Artist is responsible for the Work’s 
removal and all associated costs. 

3. Failure by the Artist to respond to the City’s notification or appear at the Cultural 
Arts Commission’s meeting to consider the removal of the Work within 90 days 
shall be deemed a waiver by the Artist of the Artist’s option to reacquire title and 
possession of the Work of Art.   

F. The City Council shall abide by all relevant laws, including the California Resale 
Royalties Act (Civil Code § 986), the California Art Preservation Act (Civil Code § 987), 
and the Visual Artists Rights Act of 1990 (17 U.S.C. §§ 106A and 113 (d)).    

G. Any proceeds from disposal shall be returned to the Public Arts Fund. 
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TO: 
Members of the Cultural Arts Commission 
 
FROM: 
Mark Leyman, Parks and Recreation Director  
Martin Betz, Cultural Arts Manager 
  
SUBJECT:..Title 
Sculpture Garden Competition 2015 
_______________________________________________________________ 
..Recommended Action 
RECOMMENDATION: 
Staff recommends that the Cultural Arts Commission discuss and provide a 
recommendation regarding the timeline and initiation of the Sculpture Garden 
Program for 2015. 
..Body 
FISCAL IMPLICATIONS:  
There are no fiscal implications to the general fund associated with the 
recommended action. If the commission approves the Sculpture Garden 
Competition, a recommendation to allocate $17,000.00 from the Public Art Trust 
Fund will need to be put before the City Council.  
 
DISCUSSION: 
As part of the City’s 2002 Work Plan, Council directed the Cultural Arts 
Commission to begin research and create a proposal for an Outdoor Sculpture 
Garden.  The artworks contained in the Garden would rotate on an annual or 
semi-annual basis.   
 
The purpose of the Sculpture Garden is to display a variety of public artwork in a 
community setting that prompt the viewer through thoughtful introspection and 
contemplation of a broader appreciation of public art, to bring enjoyment to our 
residents and visitors, and to cultivate and sustain a sense of community pride. 
 
The Sculpture Garden’s inaugural installation took place in June 2009 with seven 
sculptures exhibited at three sites: the Civic Plaza, Veteran’s Memorial Parkway 
and the Metlox Plaza.  Since 2009 the Sculpture Garden has had three additional 
exhibitions in 2010 – 2011, 2011-2012 and 2013-2014.  
 
CONCLUSION: 
 
Staff recommends that the Cultural Arts Commission approve requesting to 
discuss the Sculpture Garden Program and timeline at the September 2015 
meeting, resulting in a recommendation to City Council to begin the selection 
process for the 2014-2015 Sculpture Garden Program. 
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3. 
DYLAN 
MORTIMER 

















DYLAN 
MORTIMER 
RESUME 

• Education: 
• 2006         M.F.A. School of Visual Arts, New York, NY 
• 2002         B.F.A. Kansas City Art Institute, Kansas City, MO 

 
• One Person Shows: 
• 2009         In the Spirit (two-person show), PS-122, New York, NY 
• 2008         Ble$$ed, Leedy-Voulkos Art Center, Kansas City, MO 
• 2007         Amen Bitch, Boots Contemporary Art Space, St. Louis, MO 
•                   Holla Back, God, the Cube @ Beco, Kansas City, MO 
• 2005         Process of Faith, Vlepo Gallery, New York, NY 
• 2004         Cautionary Church, the Cube @ Beco, Kansas City, MO 
• 2003         The Museum of Faith Analysis, Kansas City Jewish Museum            
•                  Baptism Instructions, Dolphin Gallery, Kansas City, MO 
• 2002         For Your Own Safety, Opie Gallery, Kansas City, MO 

 
• Selected Group Shows: 
• 2009          2009 Charlotte Street Award Exhibition, H&R Block Artspace, Kansas City, MO 
•                   Flatfiles, St. Louis Contemporary Art Museum, St. Louis, MO 
• 2008          Holy Holes - Absolute Stalls, Curated by Denise Carvalho, Dumbo Arts Center,                                     Brooklyn, NY 
•                   Mass Ave Sculpture Program, Indianapolis, IN 
•                   Art in the Public Sphere: Singular Works, Plural Possibilities 
•                   University of Massachusetts Amherst Fine Art Center, MA 
•                   Grounds for Art, Street Level Sculpture Competition Cedar Rapids, IA 
•                   Kansas City Flatfile, H&R Block Artspace, Kansas City, MO 
• 2007          Decomposition, 3b Group, New York, NY 
•                   Night of 1000 Drawings, Artists Space, New York, NY 
•                   Art In a Box, Cheryl Pelavin Fine Arts, New York, NY 
•                   Urban/Suburban, Kansas City Jewish Museum 
• 2006          Iconoclasmic, Longwood Arts Gallery@Hostos, Bronx, NY 
•                   SVA Alumni Society Auction, Visual Arts Gallery, New York, NY 
•                   A Delicate Arrangement, Curated by Dan Cameron, David Zwirner, New York, NY 
•                   Wrest Stops Along the Intra-state, Curated by Tommy Lanigan-Schmidt, 
•                                     Westside Gallery, New York, NY 
•                   Twenty Eyes, Westside Gallery, New York, NY 
• 2005          The Divine Body, Columbia University, New York, NY 
•                   Becoming Contemporary Masters?  Studio Place Arts, Barre, VT 
•                   Urban/Suburban, Kansas City Jewish Museum 
•                   Stick To Your Guns, Walker Fine Arts Center, Roanoke, VA 
•                   Private Expressions/Public Faith, Westside Gallery, New York, NY 
• 2004          Born Again! Modern Madonnas and Contemporary Christs, 
•                   Greenlease Gallery, Kansas City, MO 
• 2003          Beyond Bounds-Shine, Johnson County Community College, Overland Park, KS 
• 2002          BFA Exhibition, H&R Block Artspace, Kansas City, MO 
•                   Treehouse Meeting, Kelvin Gallery, Kansas City, MO 
•                   Subluna, Shaw Hofstra + Associates, Kansas City, MO 

 
• Public Art Installations: 
• 2008          Mass Ave Sculpture Program, Indianapolis, IN 
•                   Prayer Booth, New York City Parks and Recreation, New York, NY 
•                   Jackson Union Sculpture Tour, Union University, Jackson, TN 
•                   Velocity, Outdoor Art Exhibition, Bellingham, WA 
•                   Grounds for Art, Street Level Sculpture Competition Cedar Rapids, IA 
• 2007          Baltimore Sculpture Project, Downtown Baltimore, MD 
•                   20th Annual Downtown Outdoor Sculpture Exhibition, Lawrence, KS 
• 2005          Uplifted Arms, Downtown Kansas City, MO, 
• collaboration with Davin Watne 
•                    Prayer Booth, Union Theological Seminary, New York, NY 
• 2004           2004 Pierwalk, Navy Pier- Chicago, IL 
• 2003           Avenue of the Arts, 12th and Central Kansas City, MO 

 
 



4.  
VADER  









BUTTERFLY 
PROPOSAL 



• Artists Concept 
• In my pursuit of artistic expression, sculpture has always been my primary concern. I have worked in 

many mediums but metal has remained my passion and best suited for my work because of its 
strength, malleability and inherent beauty. My sculptures created over the last fifteen years are 
conducive for outdoor Installations and Public Sites. They have been built for specific public 
exhibitions or with outdoor exhibitions and commissions in mind. Sometimes you can walk 
underneath them or they can bridge a space. They are created from multiple parts. They often have 
open, transparent areas, in contrast to solid forms. They are poly formed as opposed to monolithic. 
The sculptures submitted are tri-podal and are very sturdy and open. They are bolted cement blocks 
or anchored to the ground.  

• I have developed the physical resources to construct my sculptures in my own studio. My creative 
process requires organizing separate parts into a whole. Initially much of this activity is spontaneous, 
both in large and small scale work. The elements are all fabricated individually then assembled by 
welding and bolting. The act of assembly and disassembly contribute to the ease of construction, 
installation and add to the aura of complexity in the work and is a part of my creative process. 
Although I develop my work in different sizes I am committed to creating large-scale sculpture.  

• I am interested in Public Sculpture. I have successfully installed large scale sculpture temporarily and 
permanently. I believe that Public Art transforms the way people look at visual phenomena in their 
environment. Whatever its form, Public Art attracts attention and effects peoples attitude toward 
their surroundings and often stimulates an exchange of ideas that can be enriching emotionally, 
intellectually and aesthetically. I have successfully installed large scale sculpture temporarily and 
permanently.  

• My sculpture is abstract. The abstract manipulation of form in space to create visual balance, using 
rhythm, action and movement, combine to create compositions that convey the implied energy found 
in my work. The sculptures allude to an evolutionary process that we all share in human experience. 
Striving for visual balance and the implied energy in compositional organization has become an 
evolutionary process that I associate with the evolution of life and experiences that we all commonly 
share. These ideas and concepts are what separate my work from the historical and industrial 
influences from which I draw my connections. The active forms that are brought together represent 
the flux of life, and embrace transformative concepts such as evolution, metamorphosis and 
transcendence. The process of change that occurs in all living things and especially human beings 
fascinate me. The observation of these concepts in my own personal evolution has made me more 
sensitive to its occurrence in other living things and contributes to the visual aspects of my sculpture. 
That is what inspires me. 
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JAMES 
HARRINGTON 
RESUME 

• Since the beginning of this journey of creating I have recognized 
the importance of investing in the best tools and the best 
materials. This has fostered the discovery of and conviction in the 
importance of saving resources through reuse and renewal. 
Recovering objects and material from various sources helps to 
reinforce sustainability. The reassembled sculptures pay homage 
to those who have worked before me with the materials I reclaim, 
and provide evidence of my conviction that it is possible to create 
a spiritual balance between infrastructure and nature. The next 
phase of work continues to incorporate renewable energy 
demonstrations. 
 

• COMMISSIONS: PUBLIC 
 

• 2009 Bihl Haus Arts, Highway, Sculpture San Antonio Mentorship 
Partner, selected as professional artist to 

• mentor emerging artist in the processes of public art projects. 
• 2007 Corpus Christi Fire House #17, stainless steel sculpture with 

surrounding benches 
• 2006 Austin Highway Redevelopment Project, City of San 

Antonio: 
• YOGI, galvanized steel sculptural bus shelter 
• 2005 City of San Antonio, John Igo Public Library: Elements, 

kinetic sculpture City of San Antonio, 
• Main Street Program, Gazebo Park, Southtown: Benches 
• 2001 City of San Antonio, Department of Community 

Initiatives, Youth Opportunity Program: 
• Grid Mural, assemblage 
• 1998 San Antonio College, Library: Multi-Faceted Woman, 

assembled layered paintings 
• 1997 Motorola, USA, Antonio: Neighborhood Mural at 

Herweck’s 
 



8.  
JAMES 
MURREY 







9. 
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DESCANT 
 









• Jimmy Descant 
• Severe Re-Constructivist, Rocketships a Specialty - Contact 

 
• When I started creating assemblage art, I saw in the parts I was finding at 

thrift stores and flea markets my own vision of what craftsmen before me 
knew; that details, many unseen, were the true key to vision and expression. 
Having no art history or technique training, I have found myself in the realm of 
artists past and have compounded on those past ideas of found object 
assemblage and have made it my own. The rocketships were first due to an old 
vacuum cleaner found at a New Orleans flea market and it’s futuristic art deco 
lines. Now after 16 years the form takes a larger shape - a tactile mural, a 
bowling ball planet, a vision of potential; and what were sequentially 
numbered now have creative titles, purpose, and positivity. There is no 
welding in my work. I find parts that have never seen each other that mesh 
naturally and form my style in a clean professional fit. My rocketships neither 
contain or depict any form of guns, bullets, or bombs; they are for the 
peaceful exploration of time, space, ideas, and cultures. But some 
political/social assemblages may include tools of violence to make a point. 
Recycling is a major key, and the finding of the raw materials is a large share of 
the end result, of which I am a professional in acquiring the vintage and 
beautiful in out of the way places. 

• After losing all at my former home and shop in New Orleans, I have found that 
the world is still full of inspiration and the means to get to the realization of 
those visions. Traveling everywhere in America, I know I will never run out of 
raw materials from the Golden Age of American manufacturing. Though 
rockets are my specialty, I am not just the Rocketman, but a severe 
Reconstructivist seeking the cool and inspiration in the West. 
 

• I now live and create in Salida, CO. but always a New Orleanian. 11/25/03 
• Professional full time sculptor since 1996. No formal training, I am a self taught 

artist. 
 

• Previous experience: 15 years in the music business with New Orleans and 
touring recording acts 

• as tour manager, guitar tech, sound man, etc. 
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PROPOSAL 



Proposal Concept 
In continuation of my artistic pursuit I am submitting this proposal supporting a 
temporary public sculptural installation to the 5th Annual Manhattan Beach Exhibition. 
My temporary sculptures are re-integrations of recycled natural waste removed from 
parks and/or civic street maintenance local to area of installation site. I propose to 
locate tree refuse in Manhattan Beach area to reconstruct a site-specific sculpture in 
homage to natural environment found in the Manhattan Beach area. My sculptures 
reflect technology’s impact as it affects reality and life existence in daily life. 
Natural environments are affected by technological progress. The ubiquitous handheld 
smart phones alongside computers use energy, accelerating a greater range of 
atmospheric temperature altering natural weather patterns and ecosystems. Electronic 
gadgetry leads economical forefronts of planned obsolescence encouraging radioactive 
waste with half-lives of thousands of years as technological progress urges wider 
accepted use of nuclear energy. 
The intention of my work is to reintroduce the meaning of nature as lost in the 
complacent rigor mortem of social decadence and technological nihilism. My work 
underscores overuse and abuse of technology, negotiating the collective masses as 
obligatory contributors to environmental demise of nature. Through participation, 
society furthers problems of global warming, electrical and nuclear waste, and 
narcissistic human-centered pursuits over solution to dire issues that are otherwise 
destroying the planet. My reconstructions of original forms of trees symbolize digitized 
glitches of nature to reevaluate accepted contemporary social practices and norms. 

11. 
RAY HEINZ 



Construction Specifics 
In accord to Public Art Guidelines and the safety of observers interacting with 
the work, my structures use a tested true steel rod and wood dowel adhesive 
system. The sculptures are built with structural integrity to last as long (if not 
longer) than the original intact natural form. Previous work corollary in 
application has lasted through various extreme temperatures and harsh 
conditions no different than those found in the Manhattan Beach area. 
Intended construction could utilize preexisting pole/base left from previous 
installations or buried in ground using an underground concrete footing, to 
provide tree trunk as if growing naturally exemplified by corollary imagery. 
Preexisting pole and base is of particular interest, as it would allow a new 
variation of my sculptural work not used before - to incorporate a new type of 
structural component. Proposed sculpture can be placed in any location 
outlined by Manhattan Beach Sculpture Garden Program. 
As previously experienced my sculptural restructurings of nature are 
reclaimed by insects, flora and fauna becoming a natural ecosystem with 
similar function as its original form. Resurrection of discarded obsolete 
material extends its existence to reintroduce ideas illustrated in my creative 
interests. Upon de-installation sculpture can be discarded as natural waste, 
therein fulfilling true definition of a temporary installation, specific and solely 
unique to the Manhattan Beach Sculpture Garden. 



Re: Primitizing Ends (2014) 
88"x40"x32" 

Locust 
Governors Island, NY 

NYC Parks, 4HEADS AIR Program and Trust for Governors Island 



 

Txiti Hìtkuk (2014) 
79"x35"x25" 

London Plane (Sycamore) 
Manhattan, NY 

NYC Parks, First Street Green Park and LMCC Process Space 



Morte, Nature (Atsheneshu Atamatiku) (2014) 
64"x46"x40" 

Driftwood 
Quebec, Canada 

ASIWNY/NYSCA/CALQ, Mingan Archipelago National Park and Canada Parks 



 

Decathexis (2014) 
192"x120"x72" 

Hackberry 
Columbus, IN 

Columbus City Hall, Columbus Sculpture Biennial and Columbus Area Arts Council 



Re: Spectré (2013) 
115"x44"x24" 

Poplar 
Long Island City Queens, NY 

EAF Commission at Socrates Sculpture Park 



 

147"x41"x32" 
Aspen 

Cazenovia, NY 
Stone Quarry Hill Art Park Artist in Residency 



 

Nanophagy (2012) 
130"x29"x18" 

Sweet Gum 
Stowe, VT 

Helen Day Art Center Annual “Exposed” Exhibition 



Resume 
Public Installations 
2014 Txiti Hìtkuk - First Street Green Cultural Park - Bowery NY 
2014 Re: Primitizing Ends - Governors Island Art Festival - Governors Island NY 
2014 Morte, Nature (Atsheneshu Atamatiku) - Mingan Archipelago National Park Canada 
2014 Decathexis - Columbus City Hall - Columbus IN 
2014 Hemetca Sii - Djerassi Resident Artists Program - Woodside CA 
2013 Appropriation of Nature - Brooklyn Bridge Park DUMBO - Brooklyn NY 
2013 Re: Spectré - Socrates Sculpture Park Long Island City - Queens NY 
2013 Machinymity/Lodern Move - Brush Creek Foundation of the Arts - Brush Creek WY 
2012 Beyin Withond - Three Pond Park Cherry Hills Village - Denver CO 
2012 Tree3 - Stone Quarry Hill Art Park - Cazenovia NY 
2012 Nanophagy - Helen Day Art Center - Stowe VT 
2012 Reverse Etiolation - Annmarie Sculpture Garden - Solomons MD 
Residencies 
2014 LMCC Process Space - NY 
2014 Governors Island 4heads - NY 
2014 More (+) Art Artist Residency Program - NY 
2014 Djerassi Resident Artist Program - CA 
2014 Province of Quebec Cultural Exchange - Quebec 
2013 EAF Socrates Sculpture Park - NY 
2013 Brush Creek Foundation for the Arts - WY 
2012 Stone Quarry Hill Art Park - NY 
Selected Exhibitions 
2014 Obsolescence - Curious Matter - Jersey City NJ 
2014 Made in New York - Schweinfurth Art Center - Auburn NY 
2013 Ransom - Brooklyn Wayfarers - Brooklyn NY 
2013 A Time in Arcadia - Curious Matter - Jersey City NJ 
2013 Making a Mark - The Art Center - Corvallis OR 
2013 Rube Goldberg’s Ghost - Glass Curtain Columbia College - Chicago IL 
2013 Fracture and Fragmentation - Thomas Hunter Projects - Hunter College NY 
2013 Toying With Art - Morris Museum - Morristown NJ 
2012 The Center for Contemporary Art - Bedminster NJ 
2012 Dangerous Toys - Curious Matter - Jersey City NJ 
2012 PoorQuality: Inequality - Duke University NC 



We are a public art team who would like to be considered for the upcoming cycle of 
temporary one-year exhibitions with the Manhattan Beach Sculpture Garden Program. 
As a team and as individuals, we have extensive experience with successful public art 
commissions that have been well received by the community and the organizing 
institutions. 
Both of us share a love for nature, plant forms, and the wonder of the land around us. 
We aesthetically respond to texture, light, and color. We have extensive experience 
with ambitious public art installations, but both of us have been thinking for some 
time about creating work that is simpler, more iconic, and more like a landmark. The 
Manhattan Beach Sculpture Garden would be an ideal site for such a work of ours. 
We propose creating a new painted sculpture that would rise on a pole above the 
plaza and pedestrian walkway and then branch outward. Our imagery would contain 
fish and seabirds, to tie the work to the Manhattan Beach location. That imagery 
would be supplemented with abstract forms that reference wind currents, water 
movement, and plant growth. Lauren’s sculptural sensibility will help shape the 
framework for this piece. Margaret’s painting will warm the area with rich, inviting 
colors. The work would be a visual treat for people visiting the area. We would use 
durable materials tested for outdoor sculpture and finish them with a graffiti resistant 
coating. 
Our process would be similar to our approach to other projects, all of which link 
location, history and nature. We recently finished a commission for the City of Santa 
Monica highlighting the bird population in the area. This project involved meeting with 
the neighborhood community at the site. Currently we are in the final stages with a 
painted sculpture for a private development in Huntington Beach. For the City of 
Pasadena, we transformed a weedy wedge of unused land with a five-piece installation 
connecting people, local history, and nature. Margaret’s piece for an LA Metro Station 
joins natural and historic imagery with the riders today. Lauren’s Santa Fe Springs 
project created a local awareness of global connectedness. 
We would be honored to be selected for this wonderful project. 
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Exuberant Birds 
Longfellow Sustainable Living Street Project. City of Santa Monica, California. Installed November 20, 2014. 
Three permanent public art works installed along a two block section in southern Santa Monica. 
Theme: Highlight the birds of the area (sea birds, wild parrots, and perching birds) so that the neighborhood dwellers and 
residents connect with them. 
Materials: 
BIRDS: Honeycomb Aluminum Panels (Alloy 3003) .5” diameter panels. The edges were filled with Ultra Filler P-14, which is 
shrink and crack resistant. Powder-coated surface is painted with Golden Acrylics approved for outdoor mural use, mixed with 
Golden GAC 200 (low tack, high adhesion, hard paint film). Protective coats: isolation coat of Golden Gloss Gel and two layers 
of Golden MSA Varnish as a topcoat. Each bird panel was attached with 3/8” aluminum bolts (primed and painted) with locking 
nuts and washers. 
POLES: Vertical poles were 6 in. OD aluminum pole, ¼ inch thick. Crossbars were 1.5 in. OD aluminum, ¼ inch thick. 
Each Pole is 18 – 18.5 feet tall. 
Total Budget for the Project $35,000. 
See next pages for images of Exuberant Birds 
Below: Detail of the Parrot Pole 



PERCHING BIRD POLE (Corner of Longfellow and Marine): The pole features cutout shapes of perching birds 
including a scrub jay, hummingbird, house finch, phoebe, and goldfinch. These small birds, typically seen in the 
neighborhood, were cut at a larger scale for greater visibility. The crossbars reference street signs. The 
supporting pole was painted with a flowering vine like the landscaping in the sustainable living project. 





 

SEABIRD POLE (Corner of Longfellow and Ozone): This bird pole has sea and shore birds of the area (heron, godwits, 
cormorant, brown pelican, sea gulls). Like a weathervane, the positions of the birds are fixed to North/South/East/West. Tall 
dune grasses and fleecy clouds were painted on the vertical pole. 



 

Planting a Garden. Pasadena, CA 
Rotating Pasadena Public Art Program, City of Pasadena, California: October 2011-
September 2013 
This original 5-panel artwork was created for the site at Walnut and Foothill Boulevards. 
Theme: Transforming a dry, brown vacant lot by “planting” a garden consisting of 
panels with indigenous wild flowers and roses (symbol for the City of Pasadena). With 
internal lighting, the pieces changed from day to night, with painted sections 
juxtaposed with illuminated Plexiglas etchings. We also planted actual wildflowers 
around the artwork. 
Right: Detail of the Mallow panel from Planting a Garden. 
Materials for the image areas: 
etched Plexiglas (all roses) 
aluminum mesh (leaves) 
double-sided high grade plywood painted with artist-grade acrylic, waterproofed and 
finished with anti-graffiti coating (all native flowers are painted on plywood) 
Golden Acrylic paints, approved for outdoor mural use 
Frame: 
1/8” steel channel, pvc strips, neoprene insulation, LED strips 
Total Budget 



The five panels featured a pairing of one rose with one California native flower. Specifically: 
Panel 1: California poppy and rose, 4.25 x 4 feet 
Panel 2: Ceanothus and rose, 6.5 x 4 feet 
Panel 3: Mallow and rose, 10 x 6 feet 
Panel 4: Hummingbird Sage and rose, 8 x 5 feet 
Panel 5: Matilija Poppy with rose, 8 x 5 feet 



Sea and Sky 
Fairwind Site Tri-Pointe Homes, Huntington Beach California 
Installation date: 2015 
Theme: Huntington Beach as a surf- and ocean-identified city 
This piece emphasizes upward movement and verticality. The shapes are 
house-like, with openings that suggest doors and windows, while also 
recalling the historical architecture of Lamb Elementary School. One side of 
each panel features sea gulls flying against deep blue, suggestive of sky or 
water. The other side of each panel features juvenile white sea bass, as can be 
seen in the nearby Bolsa Chica wetlands. The sculpture has a constantly 
changing appearance depending upon the viewer’s location. The edges are 
covered with reflective stainless steel. 



Above: Model for Sea and Sky. 
The surfaces of the sculpture were painted with Golden Acrylic pigments that have a #1 light-
fastness rating and are approved specifically for outdoor use, and mixed with Golden GAC 
200, to increase adhesion, low tack, and hard paint films. We have consulted with Golden 
Acrylic Paint Technical Consultants and with conservator Rosa Lowinger on this method for 
painting outdoor murals. The final painting will be topcoated with Gloss Gel and two layers of 
Golden MSA varnish which are resistant to graffiti. 
All seven panels are 4 inches thick and 18 inches wide. The height varies between 8 feet and 
10 feet. 
Total Budget for the Project: $75,000. 



 

Owensmouth/Canoga Park (Individual 
Commission Margaret Lazzari) 
Los Angeles Metro Orange Line Extension, 
Sherman Way Station. Opened June 2012. 
Painted art panel and mosaic floor design for 
each of two platforms. 
Theme: Making commuters more aware of their 
environment by connecting urban growth with 
natural and imported vegetation at that specific 
spot. 
Design Fee for project: $15,000. Fabrication and 
installation was financed by Metro. 
Below: The four components of 
Owensmouth/Canoga Park 



 

Santa Fe Spring Sister City Peace Park (Individual Commission Lauren Evans) 
Globes for Santa Fe Springs Sister City Park, Santa Fe Springs, CA 
Installed 2006 
Permanent artwork developed in conjunction with landscape architects. The park was created to celebrate the 
relationship between two cities. 
Each globe is made up of aluminum and copper measuring 3’x 3’ Installed 2006 
Total budget $20,000 



PUBLIC ART COMMISSIONS EXECUTED BY THE LAZZARI + EVANS DESIGN 
TEAM: 
EXUBERANT BIRDS 
Longfellow Sustainable Living Street Project. City of Santa Monica, CA. 
Installed Nov. 2014. 
Three permanent public art works installed along a two block section 
in southern Santa Monica. Theme: Dynamically engaging urban 
dwellers with the bird life in the area. 
SEA AND SKY 
Fairwind Project Tri-Pointe Homes, Huntington Beach, CA. Expected 
installation early 2015 Seven panels ranging from eight to ten feet in 
height will feature themes of native birds and fish. 
PLANTING A GARDEN 
Rotating Pasadena Public Art Program, City of Pasadena, California: 
Oct 2011-Sept 2013 
East Walnut commission with original 5-panel artwork created for the 
site. Theme: Transforming an unassuming vacant lot by “planting a 
garden” of panels with indigenous wild flowers and Pasadena roses. 
The Plexiglas etchings were illuminated, so the pieces transformed 
from day to night. We also planted actual wildflowers around the 
artwork. 
Also: 
The Lazzari + Evans team is on the Los Angeles County Civic Artists Pre-
Qualified List, 2014-16. 



Margaret Lazzari Solo Public Art Commissions 
Los Angeles Metro Orange Line Extension, Sherman Way Station. Opened June 2012. 
Painted art panel and mosaic floor design for each of two platforms. Theme: Making 
commuters more aware of their environment by connecting urban growth with 
natural and imported vegetation at that specific spot. 
Riverboat Museum Mural of Flora and Fauna, Dubuque, Iowa. 1981. Total size: 27 x 10 
feet. Large painted mural recording historical record of local flora and fauna. 
In addition, Lazzari has been a finalist, with proposals developed for the following: 
1) Los Angeles Metro Neighborhood Poster Series 2009. 
Lazzari and Evans Public Art | 11006 Aletta | Culver City, CA 90232 | 310-562-7629 
www.facebook.com/lazzariandevans | www.lazzarievanspublicart.com 
2) Mural Wall for Lyon Development Project, Broadway and Magnolia, Long Beach, 
CA. 2009. 
3) Los Angeles Cathedral mural competition, 2003. 
Lauren Evans Solo Public Art Commissions 
Digital Billboard Art Project, San Bernardino-Corona-Riverside, CA 2011. A temporary 
display of several artists’ works presented on digital billboard. 
Sunset Strip Guitar Town Project, West Hollywood, CA 2010. Mixed media, paint with 
collaged musical scores, temporarily installed. 
Globes for Santa Fe Springs Sister City Park, Santa Fe Springs, CA 2006. Permanent 
artwork developed in conjunction with landscape architects. 
Shoe Tree: Part of Urban Tree II Sculpture Project, Unified Port of San Diego, San 
Diego, CA 2005. 
Public Art/Sheep project, Boys and Girls Club Fullerton, CA 2003. Collaborative project 
involving the club’s children creating the artwork. 
Century West BMW Animation Project, collaboration with Toluca Lake Elementary 
School 2000-2001 Development of curriculum, teaching basic animation techniques 
and production of animated film, Burbank, CA. 
In addition to working in public art, Margaret Lazzari and Lauren Evans also have 
individual art and teaching careers.  



13.  
JOE FORREST 
SACKKETT 















 
Selected Art Exhibitions:  
• 2014-2016 El Paseo Sculpture Exhibition, Palm Desert, CA 
• 18th Annual Outdoor Sculpture Exhibit, Washburn University, Topeka, KS, August, 
2013-July 2014  
• Burris Hall Gallery, New Mexico Highlands University, Las Vegas, NM, June, 2013.  
(One-man retrospective) 
• 1st Annual Salmon Sculpture Exhibition, San Angelo Museum of Fine Arts, San 
Angelo, TX, October 2012 – August 2013 
• 17th Annual Outdoor Sculpture Exhibit, Washburn University, Topeka, KS, August 
2012-July 2013 
• 2012-2013 Art In Motion Outdoor Sculpture Exhibition, Missouri Valley College, 
Marshall, MO, July 2012-June 2013 
• Muerto, Fuller Lodge Art Center, Los Alamos, NM.  September-October, 2011 
• Gallatin Art Crossing, Bozeman, MT, 2011-2012 Outdoor Sculpture Exhibition    
• University of Sioux Falls (SD) Outdoor Sculpture Exhibition, 2011.   
• SculptureWalk 2011, Mankato, MN, April 2011-May 2012   
• 15th  Annual Outdoor Sculpture Exhibit, Washburn University, Topeka, KS, August 
2010-July 2011 
• Sculpture Garden Exhibition, University of Louisiana (Monroe), May 2010-April 2011 
• SculptureWalk 2010, Sioux Falls, SD, May 2010-April 2011.   
• 14th Annual Outdoor Sculpture Exhibit, Washburn University, Topeka, KS, August 
2009-July 2010   
• Annual Juried Exhibition, Durango Arts Center, Durango, CO, June, 2009   
• Auxiliary Dog Theater and Gallery, Albuquerque, May, 2009.  (One-man show) 
• Harwood Art Center, Albuquerque, November, 2008.  (One-man show) 
• Coleman Gallery of Contemporary Art, Albuquerque, November, 2007.  (Three-person 
show) 
• New Mexico Sculpture Guild Annual Exhibition, Santa Fe, summer,  2007 
• Harwood Art Center, Albuquerque, January, 2007.  (One-man show)  
• Visiones Gallery, Albuquerque, August, 2005.  (Two-person show)  
 
 
 
 



14. 
PETER 
KRSKO 



ABOUT THE PROPOSED PROJECT 
”Reach and Greet“ 
The sculpture for Manhattan Beach Sculpture Garden in 
this proposal celebrates people’s relations and 
connections. The overall form resembles a hand, 
stretched and rigid, yet extended to reach others and 
greet them warmly. 
The sculptures are fabricated using fiberglass. They are 
weather-resistant, light, hollow and easy to install 
and maintain. 
I am proposing two options: 
1. One sculpture that is 7 feet tall. The sculpture can be 
firmly attached to the provided installation 
sites. 
2. Three sculptures, each a different height, sticking out 
of the long grasses or bushes. 
The sculpture can be painted and colorized or left blank 
white. I would prefer a colorful installation. 



ABOUT THE ARTIST / ARTIST STATEMENT 
Peter Krsko is a DC-based artist and a co-founder of Krsko 
Creative Group and Albus Cavus, a collective of artists, 
educators and visionaries who use art, science and 
technology to improve public spaces with a goal to build 
healthy communities. 
Trained as a scientist, Peter is interested in interactions and 
dynamics within biological systems and recognizes the 
similarities between robust urban communities and natural 
ecosystems. Peter holds a Master’s degree in Applied 
Physics and a PhD in Biophysics and Material Science from 
the Stevens Institute of Technology in Hoboken, New 
Jersey and explored colors and biological communities at 
National Institutes of Health, Laboratory of Integrative 
and Medical Biophysics in Bethesda, MD. 
Krsko maintains a studio in North East DC and develops 
creative projects worldwide. Besides site-specific 
installations, he also produces murals, educational projects 
and events to good people who aim to make the world a 
better place to live.  









 





15. 
STEVEN  
RIEMAN 

Response to City of Manhattan Beach, 5th Annual Sculpture Garden 
I am mindful of the balance between advancing technology and the 
preservation of the natural 
environment. I find myself caught up in the incredible possibilities of a high 
tech world, yet recognizing the 
real possibility of destroying the natural world along the way making the 
technological advances 
meaningless and without value. In my search for the means to visually 
communicate my feelings, I combine 
methods, materials and ideas that express various contrasts and 
relationships. My goal is to create a 
delicate balance, between competing influences, that in some way implies the 
promise of an unstable 
condition with only the slightest change in the relationships. 
For this exhibition I’m proposing an hour-glass form made of stainless steel 
approximately 6’ tall. The piece 
would be composed of a skeleton of shapes with words and images inscribed 
on the variously shaped parts 
that reflect this part of California’s unique coastline and its healthy life-style 
for all species. The piece will be 
ever changing as its surfaces capture color and reflect the changing light. 
I am familiar with Manhattan Beach’s pole installation and would plan to build 
to those specifications 
I respectfully submit these materials for your consideration. 
1/09/2015 
Included for 
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MARY C. 
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Colin McIntyre 
Metal Sculptor 
Artist Statement 
Forging hot metal integrates an intense 
physical discipline with a beautiful moment 
of spontaneous artistic creation. The forms 
and objects that result are perfect 
records of the event. Every hammer blow, 
every physical manipulation is frozen 
into the metal. I strive to imbue a 
semblance of life in the material. 

17. 
COLIN  
MCINTYRE 



As a child I practiced many forms of artistic 
expression. When I began to learn metalworking, at 
age 14, I knew quickly that I would devote my life to 
exploring creative metalwork. I spent the 
next decade working hard to build my studio and 
to acquire as many skills as I could. As I 
discovered the art of blacksmithing it took over as 
my primary focus within the metalworking 
disciplines. Forging hot metal presents a beautiful 
moment of spontaneous artistic creation; the 
forms and objects that result are perfect records of 
the event. Every hammer blow, every physical 
manipulation is frozen into the metal. I am inspired 
to imbue a semblance of life into this 
medium that contrasts with its cold rigidity. My 
work is largely inspired by plant life, animal 
forms, and evolutionary adaptation 



 



Brief Description: 
Kites is an “upcycle” sculpture depicting a play between 
natural and synthetic elements. This 
represents an interaction with nature but formed from 
materials usually viewed as junk. The 
process of upcycle involves the conversion of waste 
materials into a new matter. Specifically 
for this project, discarded plastic grocery bags are hand 
crocheted to form the kites. Images 
inspired by nature will deliberately be included in the kite’s 
pattern to enhance its implication. 
This juxtaposition creates a dialogue on how discarded 
materials are viewed and treated 
even through our environmentally conscious community. 
Kites appropriately conveys Manhattan Beach’s motto of 
“Sun, Sand, Sea”. Its playfulness 
and ecological interest will enhance the community’s 
interaction and interpretation of it. 
Please refer to the attached images for examples of works 
created from discarded plastic 
bags. Imaginary is a commissioned project that is currently 
installed on the Coaster railway 
station in Solana Beach until September 2015. Another 
installation entitled Terrain was 
created for the Aquarium of the Pacific in Long Beach. I 
hope these images provide an idea 
of the beautiful possibilities of creating woven materials 
from disposed objects. 
Kites is a playful view on repurposing rubbish yet also offers 
a perspective on the function 
and inevitability of waste materials in the community. It 
allows consumers to gain an insight 
in repurposing and the efficacies of garbage. 
 

18. CAT 
CHIU 
PHILLIPS 



 



 



 



 



19. CHARLES 
MATSUDA 

ARTIST STATEMENT 
THOMAS MATSUDA 
Fire, air, water, earth, and space are the five elements in eastern culture. I use these natural 
elements in my work, often burning wood. Each time, my work evolves with the situation, 
site, inspiration, and materials. I have created large installations often with performance 
components at many venues. I have collaborated with dance troupes, musicians, Buddhist 
monks, and Native Americans. I deal with the environment, natural and human, addressing 
environmental issues, cultural relationships, and the integration of art, culture, and 
spirituality. 
 
My career as a sculptor began in 1976 when I started my formal studies as an artist at the 
Pratt Institute.  In 1979, I received my Bachelors of Fine Arts in Drawing and Painting and 
received a Ford Foundation Artist’s grant.  My work included printed artist’s lithographs in 
New York and was abstract drawings, paintings, and prints, influenced by Eastern philosophy, 
which I exhibited throughout New England.  At that time, my interests led me to accompany 
a group of Japanese Buddhist monks on a Peace pilgrimage that involved walking across 
America for six months.  I then spent six months in Arizona with the Dine (Navajo) that 
influenced my work during that period in my life. 
 
In 1982, as a third generation Japanese American, I traveled to Japan and lived there for 
twelve years apprenticing with sculptor Koukei Eri.  While living in Japan, I moved to a remote 
mountain village where I lived for ten years carving sculpture in wood and stone.  The wood 
for my sculptures was obtained from the mountain forests and the stones from riverbeds.  I 
carved over two hundred sculptures in Japan for various temples, shrines, villages, 
businesses, individual patrons, and exhibited in many major cities.  I had one-person gallery 
exhibitions including Kyoto in 1986, Tokyo in 1991, Oshika Village in 1991, Shizuoka city in 1992, 
Yaizu city in 1994, Tsukuba city in 1994, and Oshika Village in 1995.  My sculptures were and 
still are at the Hiroshima Peace Pagoda, Toyohashi Peace Pagoda, and Oshika Village Shinto 
Shrine.  My major commissions at that time in my life included traveling to America to carve a 
seven-ton marble Buddha for the Grafton Peace Pagoda in Grafton, New York, and a bronze 
sculpture at Tallix Art Foundry.  
 
In 1996, I returned to live in America with my wife and two children.  In 1999 I received my 
Masters of Fine Arts in Sculpture from the University of Massachusetts, Amherst.  I continued 
to create contemporary sculptures and installations and create and exhibit abstract 
drawings.  Currently, some of my most recent work has included two outdoor sculpture 
projects in Pedvale Open-Air Art Museum in Latvia.  Additionally, I recently had three one-
person exhibitions, created a sculpture installation at the Morton Arboretum in Lisle, Illinois, 
two sculptures for the Leverett Peace Pagoda in Leverett, Massachusetts, and a commission 
for the Houston Zen Center in Houston, Texas.  I travelled to Qatar for a three-person 
exhibition, exhibited in Egypt, UK, France, Germany, Netherlands, China, India, Rumania, 
Hungary, as well as Japan and the US.  I am now in the process of proposing outdoor 
sculpture installations to public art projects and sculpture parks such as the Museum of 
Modern Art in Hiroshima and the KaKanazawa Art Center, Japan; and Chianti Sculpture Park, 
Italy. 
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RANDALL ART 
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Proposal Description, Short Artist’s Statement, Work Sample Images & 
Information, Resume, Short Article       Enclosed with this proposal description 
are three photographic images showing a sculpture titled Singularity (when 
we don’t know what to do), that I propose for inclusion in the Manhattan 
Beach 5th Annual Sculpture Garden Exhibition.  My name is Douglas Warnock.  
I own Redhouse Studio in Pocatello, Idaho and am a Professor of Art at Idaho 
State University.  Over the last twenty five years I have designed, built, and 
installed public art in New York City, the San Francisco Bay Area, and in many 
civic locations in between.   
Singularity (when we don’t know what to do) is an 8.5 foot by 2.5 foot by 2.3 
foot freestanding sculpture made from recycled, polymer enhanced, 
elastomeric, cementacious industrial stucco troweled over a sculpted 
Styrofoam base, commonly known in the exterior commercial architecture 
field as the Dryvit system.  Built inside and glued to the surfboard-like shaped 
Styrofoam base is a welded steel internal frame that connects the sculpture to 
a 28 inch long 2.875 inch outside diameter, schedule 40 stainless steel pipe at 
its base.  This existing structural element of the vertically oriented sculpture 
will, with an additional correctly sized sleeve I will build, slip over (or into) 
your existing ground level six inch diameter anchoring pole.  Flowing water-
like and fingerprint-like grooves on the surface of the sculpture will be filled 
with blue-toned Cast Stone, a polymer enhanced industrial stone material 
made from ground marble.  All materials used will adhere together and be 
waterproof and weather appropriate. 
 
This resonant work of public art will become a simple yet significant large-
scale and iconic addition to Manhattan Beach’s built environment.  Visitor and 
community public interest in the City of Manhattan Beach and its Sculpture 
Garden Program will be enhanced through viewer’s interaction with my 
subtle, infinity-oriented design. Singularity (when we don’t know what to do) 
will be a vital visual piece in the City of Manhattan Beach 5th Annual Sculpture 
Garden Exhibition, creating interest and visibility for pedestrians and by 
vehicular traffic alike during its one-year exhibition. 
 
 

22. 
DOUG  
WARNOCK 



 



 



I am proposing to install at the City of Manhattan Beach Sculpture 
Garden my existing bronze sculpture “Strutting” and place with it a 
bronze bench “a contemplative seat” which will be utilized as a place 
to sit and ponder the sculpture and surrounding environment. 
“Strutting” is a sculpture that explores the space between nature and 
the urban landscape 
being both abstractly representational and a possible found object. 
My abstract sculptural forms are about motion, gesture, and time, and 
often seen as tectonic and geological, but the strength lies in the 
contrast between the power of the tectonic and the soft figurative 
gestures. The aftermath of modernism, abstraction as a universal 
system of technical control, the production of objects of desire, the 
recognition of recurring forms as derived from nature, is what 
influences my work. Thus the bronze sculptures are not meant to be 
replicas of natural formations. I use the natural landscape as a point of 
inspiration -a visual ode to the raw power of its geological beauty –as  
the work acknowledges nature’s ability to elicit transcendence, yet 
also refers to man’s transformation of it through The intellectual, 
emotional, or reactive events of manipulation. I am also interested in 
thematic or formal concepts such as mass and density, volume and 
spatial balance, along with other intricacies of three-dimensional 
composition and the inherent qualities of the materials employed. In 
regard to my proposal it is my hope that as people sit on the bronze 
bench and look at “Strutting” they will contemplate and compare the 
sculptures, where the focus and hand of the artist is evident, to the 
surrounding landscape containing both similar and diverse expressions 
of spontaneity and intentionality. 

23. KRISTAN 
MARVEL 



 



 





 



 



Let’s talk! is a simple but elegant concept that 
encourages everyone to start talking to each other. 
The sculpture is designed to be a talking piece! 
The two corten steel panels (approx. 12’ high each) 
are positioned opposite each other. The abstract 
shapes resemble the outline of two faces talking to 
each other and create an entrance or archway. 
Dimensions: 12’ high x 6’ wide (max) (Exact 
dimensions to be designed) 
Height: Min height clearance of 7’ to be 
mainatained to allow pedestrians to walk and talk 
between the panels 
Materials: Corten steel 2# Panels 
Fixing: Steel panels are fixed into ground with 
secure concrete and steel footings (to be 
determined by structural engineer) 
The artist is available to meet and talk about the 
proposal, if further details are required. 
 

24 
SARAH 
WILKINSON 



 





Here is my submission for the RFP for the coming 
exhibition in Manhattan Beach to be installed in 
2016. 
 
It’s "A Puff of Wind - Wherever Whenever" and 
represents the dynamic relationship between man 
and the elements whereby we can succeed no 
matter which way the winds of fate blow, as long as 
we rig the sail appropriately! It is meant to uplift 
our spirits in a community faced daunting 
challenges, in the belief in unlimited human 
ingenuity and enterprise, but using our resources in 
a responsible way, 
 
My sculpture is made of steel and is designed to 
withstand wind loads and will be engineered to be 
safe in the conditions on the installation site. Much 
of the sale is made of expanded steel mash that the 
wind will pass through. 
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Nicole Beck fuses rhythmic and poetic systems found in nature and the sciences, 
striking a harmonic balance. Sculptures pulse with paradigm shifts that are 
dynamic and iconic. Recent site-specific sculptural installations for public art 
commissions arise from highly collaborative input and exhaustive research, 
featuring inventive materials like dichroic glass and programmable RGB LEDs. 
Installations are responsive to site & community, they are always unique and 
surprising. 
Just installed in October, 2014 at the University of Illinois Urbana College of 
Electrical & Computer Engineering, a $250,000 commission for Illinois’ Capital 
Development Board Art-In-Architecture Program, “Amplifiers,” 18’ x 12’ x 6’, 
Stainless steel, custom laminated dichroic glass, RGB LEDs and black granite: 
https://vimeo.com/bonbonfilms/review/115545087/6645ed2112 
Beck has completed many large-scale public sculpture installations nationwide 
in various sites and with a multitude of materials. 
Commissions include works in Missouri and Florida, as well as, regionally in 
Orland Park and Elgin, IL. Commissions within the City of Chicago include DeVry 
University; Disney Co.; the Chambers of Commerce in Lake View, Lincoln Park 
and West Town; the Bloomingdale Trail; Healthcare Alternative Systems; The 
Morganway Garden; and in many, many locations throughout Chicago's Public, 
Private and Charter Schools. 
Unique public art projects include a spectacular artist’s garden in Chicagoʼs 
Grant Park, The Artist Project, Art Chicago, PierWalk, Krasl Art Museum, Rockford 
Art Museum, Koehnline Art Museum, Chicago Botanic Gardens, and the Lincoln 
Park Conservatory. Nicole has attended artists residencies at the Ragdale 
Foundation and the Anderson Ranch Arts Center. 
 

26. 
NICOLE BECK 



 



 



 



 



27. STEPHAN 
FAIRFIELD 



















28. MARK 
WHOLEY 












	Cultural Arts Commission Agenda February 10, 2015 - Copy
	February 10, 2015
	Manhattan Beach City Hall

	Cultural Arts Commission Minutes December 9, 2014 
	Cultural Arts Commission Minutes January 13, 2015 
	Strand Bench Alcove Project Commission Staff Report for Marlo Bartels
	Strand Alcove Bench PP.
	July2014 CAC Staff Report(1)
	MB - Art Decommissioning Policy_Procedure with changes
	I. Purpose
	II. Policy for Decommissioning Public Art
	III. Definitions
	IV. Procedure for Decommissioning Public Art

	sculp garden 2015 staff report(CAC)
	City of Manhattan Beach Sculpture Garden 2015
	City of Manhattan Beach Sculpture Garden 2015
	1. Andres Mentation
	Slide Number 3
	Slide Number 4
	2.�Matt  babcock
	Slide Number 6
	Slide Number 7
	Slide Number 8
	Slide Number 9
	Slide Number 10
	Slide Number 11
	Slide Number 12
	3.�Dylan Mortimer
	Slide Number 14
	Slide Number 15
	Slide Number 16
	Slide Number 17
	Slide Number 18
	Slide Number 19
	Slide Number 20
	Dylan Mortimer�Resume
	4. �Vader 
	Slide Number 23
	Slide Number 24
	Slide Number 25
	Butterfly proposal
	5.�Ray Katz
	Slide Number 28
	Slide Number 29
	Slide Number 30
	Slide Number 31
	6.�Charles Bergen
	Slide Number 33
	Slide Number 34
	7. �James Harrington
	James Harrington�Resume
	8. �James Murrey
	Slide Number 38
	Slide Number 39
	9.�Jimmy descant�
	Slide Number 41
	Slide Number 42
	Slide Number 43
	Slide Number 44
	10. �Timothy C. Flood
	Slide Number 46
	Slide Number 47
	Slide Number 48
	proposal
	11.�Ray Heinz
	Slide Number 51
	Slide Number 52
	Slide Number 53
	Slide Number 54
	Slide Number 55
	Slide Number 56
	Slide Number 57
	Slide Number 58
	Slide Number 59
	12.�Margaret Lazzari�Lauren Evans
	Slide Number 61
	Slide Number 62
	Slide Number 63
	Slide Number 64
	Slide Number 65
	Slide Number 66
	Slide Number 67
	Slide Number 68
	Slide Number 69
	Slide Number 70
	Slide Number 71
	Slide Number 72
	13. �Joe Forrest Sackkett
	Slide Number 74
	Slide Number 75
	Slide Number 76
	Slide Number 77
	Slide Number 78
	Slide Number 79
	Slide Number 80
	14.�Peter�Krsko
	Slide Number 82
	Slide Number 83
	Slide Number 84
	Slide Number 85
	Slide Number 86
	Slide Number 87
	Slide Number 88
	15.�steven �rieman
	Slide Number 90
	Slide Number 91
	Slide Number 92
	Slide Number 93
	16.�Mary C. Angers
	Slide Number 95
	Slide Number 96
	Slide Number 97
	Slide Number 98
	Slide Number 99
	17.�Colin �McIntyre
	Slide Number 101
	Slide Number 102
	18. Cat�Chiu Phillips
	Slide Number 104
	Slide Number 105
	Slide Number 106
	Slide Number 107
	19. Charles�Matsuda
	Slide Number 109
	Slide Number 110
	20. Arnold Martin
	Slide Number 112
	Slide Number 113
	Slide Number 114
	Slide Number 115
	21. �Randall Art Ranch �Rick Randall�Jaydon Sterling-Randall
	Slide Number 117
	Slide Number 118
	Slide Number 119
	Slide Number 120
	Slide Number 121
	22.�Doug �warnock
	Slide Number 123
	Slide Number 124
	23. Kristan�Marvel
	Slide Number 126
	Slide Number 127
	Slide Number 128
	Slide Number 129
	Slide Number 130
	24�sarah Wilkinson
	Slide Number 132
	Slide Number 133
	25. Asher kelman
	Slide Number 135
	Slide Number 136
	Slide Number 137
	Slide Number 138
	26.�Nicole Beck
	Slide Number 140
	Slide Number 141
	Slide Number 142
	Slide Number 143
	27. Stephan Fairfield
	Slide Number 145
	Slide Number 146
	Slide Number 147
	Slide Number 148
	Slide Number 149
	Slide Number 150
	Slide Number 151
	Slide Number 152
	28. Mark Wholey
	Slide Number 154
	Slide Number 155
	Slide Number 156
	Slide Number 157
	Slide Number 158


